
 
 

The Longfellow Chorus presents 

The Henry Wadsworth Longfellow 
203rd Birthday Choral Concert 

Featuring the music of Samuel Coleridge-Taylor (1875-1912)  
And winners of the 2009–2010 Longfellow Chorus International Composers Competition 
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The Longfellow 203rd Birthday Choral Concert, February 27 and February 28, 2010 

THE LONGFELLOW CHORUS AND ORCHESTRA 

Charles Kaufmann, Director 

Angela M. Brown, Soprano; Robert Honeysucker, Baritone 
Mark Sprinkle, Tenor; Geoffrey Wieting, Pianist/Organist 

Before the unveiled face of nature, as it lies naked on the Maine coast, rises a certain human awe…. Why do not those who are 
scarred by the world’s battle and hurt by its hardness travel to these places and drown themselves in the utter joy of life? 

    —W. E. B. Dubois, “Darkwater: Voices from within the Veil,” 1920 

PROGRAM 

PART I 
A Day of Sunshine (premiere performance)                   Elaine Hagenberg 

Winner of a 2009–2010 Longfellow Chorus Award of Distinction in Choral Composition  

The Full Chorus 

Two Southern Love Songs, Opus 12                      Samuel Coleridge-Taylor (1875–1912) 

         1. She Is a Maid of Artless Grace (Longfellow’s translation of a Spanish song) 
                    2. If Thou Art Sleeping, Maiden  

(Longfellow’s translation from the Portuguese of a poem by Gil Vincente, 1465–1536) 
Mark Sprinkle, Tenor 

The Haunted Chamber (premiere performance)                               Martin Westlake   

Winner of The 2009–2010 Longfellow Chorus Prize in Choral Composition 

The Full Chorus 
Snow-Flakes (premiere performance)                                    Christopher Wicks 

Winner of The 2009–2010 Longfellow Chorus Director’s Prize in Solo Song Composition 

Mark Sprinkle, Tenor 
The Little Moon (premiere performance)                                                                  Bryon Page 

Winner of a 2009–2010 Longfellow Chorus Award of Distinction in Solo Song Composition 

Mark Sprinkle, Tenor; Jara Goodrich, Harp 

Alone Gd. Sufficeth (premiere performance)                        David Walther 

(Longfellow’s translations of Santa Teresa’s Book-Mark and, by Goethe, Wanderer’s Night-Song I.) 

Winner of The 2009–2010 Longfellow Chorus Director’s Prize in Choral Composition 

The Full Chorus 

PART II 
A Day of Sunshine (premiere performance)                                               Keane H. Southard 

Cantata Finalist in the 2009–2010 Longfellow Chorus International Composers Competition 

The Stars (a poem by Kathleen Easmon, 1892–1924), WoO1  Samuel Coleridge-Taylor (1875–1912) 

Angela M. Brown, Soprano 
1 WoO: Werk ohne Opuszahl, “work without an opus number” 
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The Quadroon Girl (1905), Opus 54, No. 4    Samuel Coleridge-Taylor (1875–1912)  
       (Orchestration from the 1906 piano-vocal score by Charles Kaufman) 

Robert Honeysucker, Baritone 

Suspiria (premiere performance)                      Marcus K. Maroney 

Cantata Finalist in the 2009–2010 Longfellow Chorus International Composers Competition 

PART III 

Announcement of the Cantata Prize Winner of the 2009-2010 Longfellow Chorus International 
Composers Competition 

Charles Kaufmann 

The Death of Minnehaha (1899), Opus 30, No. 2              Samuel Coleridge-Taylor (1875–1912) 

Angela M. Brown, Soprano; Robert Honeysucker, Baritone 
The Longfellow Chorus and Orchestra 

 

PROGRAM NOTES 

The Unsung Samuel Coleridge-Taylor  

 …Some day I hope to hear your beautiful chorus, of which my husband speaks so fondly! He seems to have 
been impressed by [your] singing of The “Death of Minnehaha.”   
                                  —Jessie Walmisley Coleridge-Taylor to Andrew F. Hilyer, December 8, 1906 

        Do not confuse this man with the poet 
Samuel Taylor Coleridge (1772–1834). S. 
Coleridge-Taylor set “Kubla Khan” to music; 
S. Taylor Coleridge wrote the poem. 
         It is November 21, 1906, in the 
Metropolitan AME Church of Washington, 
D. C.; chorus member No. 51 of the Samuel 
Coleridge-Taylor Choral Society—a soprano 
—holds her music high, and, blending her 
voice with the voices of 106 other female 
chorus members, utters a plaintive, musical, 
“Ah!” And so the music begins. 
        On the conductor’s stand in front of her 
stands a young English composer/conductor 
named Samuel Coleridge-Taylor, who is in 
the United States for his second concert tour. 
Soloist Henry T. Burleigh (1866–1949)—who 
would soon become America’s leading 
composer of classically-based arrangements 
of African-American spirituals—looks up, 
takes his cue from Coleridge-Taylor, and, 
letting his bright, deep, vibrato-free baritone 

voice resonate throughout the hall, sings the opening words: “A slaver in the broad lagoon…” The 
event is the first performance in America of Coleridge-Taylor’s The Quadroon Girl, one of his 
Five Choral Ballads (1903–1905)—musical settings of Henry Wadsworth Longfellow’s Poems on 
Slavery (1842). 

Samuel and Jessie Coleridge-Taylor, with their children, 
Hiawatha and Gwendolen, outside of their home at 10 Upper 
Grove, South Norwood, London, ca. 1905. This photo, from 

the photo album of J. Rosamond Johnson (1873–1954), was 
taken by either J. “Rosie” Johnson or James Weldon Johnson 
(1872-1938). Used with kind permission of K. Melanie 
Edwards, granddaughter of J. Rosamond Johnson. 
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 In “The Quadroon Girl,” Coleridge-Taylor treats the female chorus like a Greek chorus, 
allowing them to comment upon the poem’s action through repetition of this single, emotive 
syllable—Ah! What is being commented upon is one of Longfellow’s raciest poems, in which a 
“thoughtful” father sells his daughter into slavery, and the frightened, submissive girl is led away “by 
the hand” to become a slave trader’s “slave and paramour.”  
 In his book “Darkwater” (1920), W. E. B. Dubois (1868–1963) offers some insight into the 
murky business of “house servantry,” and the sale of American children into slavery: 

House servants secured some decencies of food and clothing and shelter; they could more easily reach their master's ear; their 
personal abilities of character became known and bonds grew between slave and master which strengthened from friendship to 
love, from mutual service to mutual blood…. With a harshness and indecency seldom paralleled in the civilized world white 
masters on the mainland sold their mulatto children, half-brothers and half-sisters, and their own wives in all but name, into 
life-slavery by the hundreds and thousands. They originated a special branch of slave-trading for this trade and the white 
aristocrats of Virginia and the Carolinas made more money by this business during the eighteenth and nineteenth centuries 
than in any other way. 

 Today’s concert presents “The Quadroon Girl” newly orchestrated in the style of Coleridge-
Taylor from the piano-vocal score used in this 1906 concert by SCTCS Member 51, a score that I 
found last October among the Andrew F. Hilyer Papers in the archives of the Moorland-Spingarn 
Research Center at Howard University in Washington, D. C. Howard University was founded by 
“a Maine man,” as W. E. B. Dubois calls him—General Oliver O. Howard (1830–1909), who 
attended North Yarmouth Academy and Bowdoin College, lost an arm at Fair Oaks, received the 
Medal of Honor, and, after the Civil War, served under President Andrew Johnson as commissioner 
of the Freedmen’s Bureau (1865–1872). The portrait of the old Mainer in his one-armed, bemedaled 
military jacket greets everyone who walks into Founders Library at Howard. It is Founders that 
contains the records of the SCTCS of Washington, as well as dozens of original letters sent to the 
Hilyers by Samuel Coleridge-Taylor and his wife, Jessie.  
  Mamie E. Hilyer, and her husband, Andrew, members of the African-American community 
of Washington, D. C., established the Samuel Coleridge-Taylor Choral Society in November 1901. It 
was they who arranged in 1903 the first appearance in this country of Samuel Coleridge-Taylor, and, 
in 1906, his second appearance. According to the constitution of SCTCS, “the object of this 
organization is the mutual improvement of its members in the higher branches of vocal music 
through the study and public presentation of such standard compositions as may be selected by the 
organization.” While the constitution required only “fifteen active members in good standing” to 
maintain functioning status, by the time “The Quadroon Girl” and “The Death of Minnehaha” were 
performed under Coleridge-Taylor’s baton in Washington in November 1906, the concert program 
listed 175 member-singers. 
 To understand the importance of SCTCS in the early 20th century—indeed, to understand 
the historic influence in this country of Samuel Coleridge-Taylor and his music—you have to 
imagine what it was like to live in Washington, D. C., one of the nation’s most racially segregated 
cities. A hopeful and eager generation of African-Americans, born and raised by newly emancipated 
parents, was coming of age in the United States. These men and women were fully expecting to earn 
equal citizenship through hard study and diligent work. They found, however, a turn-of-the-century 
nation not fully prepared to change, still bearing the scars and resentments of the Civil War. Dubois 
called it “two worlds within and without the Veil.” Not a radical, Andrew F. Hilyer wrote about “the 
resistance that has been in our path all the time” in “An Analysis of American Racial Prejudice and 
How to Suppress It” (1892): 

What should we do...? Show success and prove that there is no reason for holding this prejudice against us. Ask our 
white friends to give us opportunities to help ourselves. Keep ourselves in touch with them, show appreciation for their 
friendship and be excelled by no class of American citizens.  
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 A number of prominent African-Americans were inspired by Coleridge-Taylor’s successes in 
England, the first major accomplishment being his three-part Song of Hiawatha cantata (1897–
1900). The list reads like a Who’s-Who: Booker T. Washington (1856–1915), Paul Laurence Dunbar 
(1872–1906), W. E. B. Dubois (1868–1973), James Weldon Johnson (1872–1938)—who died at a 
railway crossing in Wiscasset, Maine—and others. These literati sought contact with Coleridge-
Taylor, either here or in England. (In 1896, Dunbar and Coleridge-Taylor gave a poetry-music recital 
together in London.) Behind the connection can sometimes be found a common interest in 
Longfellow. In “Lyrics of Sunshine and Shadow” (New York University Press, 2001), Eleanor 
Alexander describes the poet Dunbar’s childhood: “extra pennies were spent on books for Paul, 
especially short stories and plays by Mark Twain and Henry Wadsworth Longfellow.” 
 In a 1908 letter to Coleridge-Taylor, Andrew F. Hilyer expresses his appreciation for the 
profound influence Coleridge-Taylor exerted upon the nearly 200 members of SCTCS:  

When we are going to have a Hiawatha concert here for a least one month, we seem…lifted above the clouds 
of American color prejudice, and to live there wholly oblivious to its disadvantages. 

 Five years earlier, Jessie Coleridge-Taylor, however, had been worried about her husband’s 
first visit to Washington. On June 15, 1903, she had written Mamie Hilyer: 

We are now talking…of the official invitation he has just received…to visit Washington! Of course I would 
not hinder him from doing that which would give you all so much pleasure, and would be of so great benefit 
to the Race, but…I do beg of you…to take care of him and try and spare him the racial prejudice which I 
know is so bitter in the South. Some, if not all, our coloured friends here wish to prevent him from taking 
this proposed visit. I can but wish for the best (the unexpected?)… 

 100 years ago, Coleridge-Taylor’s influence in the United States was expanding due, in part, 
to the support of a wealthy Connecticut patron, Carl Stoeckel—whose father, Gustav, was a 
composer and professor of music at Yale University—and his wife, Ellen Battell. Stoeckel arranged 
for the Litchfield County Choral Union, a chorus of 450 singers centered in Norfolk, CT, to 
perform Hiawatha’s Wedding Feast, The Death of Minnehaha, and other works at Norfolk in 
early June 1910, accompanied by an orchestra comprised of members of the New York 
Philharmonic under the baton of Coleridge-Taylor himself. The music used in today’s concert by 
The Longfellow Chorus Orchestra is photocopied from these 1910 Norfolk Minnehaha orchestra 
parts, and the pencil marks left 100 years ago by the musicians give insight not only to Coleridge-
Taylor’s directions to the musicians, but to the personalities of the musicians themselves. 
 German-born Fred Geib (1871–1950), for instance, became a bit of a legend in the tuba 
world. He was a Julliard professor, composer, principal tuba in the New York Philharmonic and at 
Radio City Music Hall, maker of the famed Geib tuba mouthpiece and—some claim—inventor of 
the five-valve tuba. He was inspired to sign his name in pencil on the final page of the tuba part used 
in today’s Longfellow Chorus performance of The Death of Minnehaha: Fred Geib June 2–1910 
Norfolk, Conn. with the composer. 
 These orchestral musicians in 1910 knew a good conductor and a good composer when they 
saw one: at the time Coleridge-Taylor conducted them at Norfolk, the principal conductor of the 
New York Philharmonic was Gustav Mahler (1860-1911). Thus, they named Coleridge-Taylor the 
“African Mahler,” a phrase now widely in use, though the context is not fully explained.  
 For posterity, Carl Stoeckel left a typewritten personal recollection of Coleridge-Taylor, now 
part of the Stoeckel Family Papers at Yale’s Irving S. Gilmore Library: 

We were fascinated by [the] strangely weird cast of melody and brilliant, sumptuous orchestration [of 
Hiawatha]…. Africa is knocking at the door of the abode of the princess of art in the person of Samuel 
Coleridge-Taylor…. The beauty and pathos of [Longfellow’s] words in the “Death of Minnehaha” are fully 
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equaled by Mr. Taylor’s music…. At the first rehearsal…he leaned over from the conductor’s 
stand…mopped his brow and remarked, “This is a wonderful orchestra. I have never directed anything like 
it. They can read anything beautifully at first sight….” I suppose it is difficult for [people] in England and 
Europe generally, to understand the unfortunate and unreasonable prejudice which still exists against 
Africans in the United States, but the fact is here, we must face it and do our best to overcome it, and I 
know of no incident in my life, at least, that has done so much to dissipate this feeling as the visit of C.T. to 
this country in 1910…. In a conversation concerning contemporary music he spoke highly of Dvorak and 
Grieg…. He also remarked several times, “If I had retained my rights in the Hiawatha music, I would 
have been a rich man. I only received a small sum for it….” One of his personal attributes was his graceful 
attitude when on the conductor’s stand. This has been commented upon by the great numbers of persons who 
saw him conduct here. It was quite different to see him on the conductor’s stand where he presented all the 
appearance of a well restrained warhorse panting for the fray, as when he stood up to give his first recital here 
when he almost shrank within himself…but as soon as he had anything to do with music, he was all 
himself. 

 On June 14, 1912, violinist Maud Powell (1867–1920) premiered Coleridge-Taylor’s “Violin 
Concerto” at Norfolk, a work commissioned for the festival. Coleridge-Taylor was not able to travel 
to the United States for the premiere; this would have been his fourth appearance in America. On 
August 29, 1912, 9-year-old Gwendolen would hear her father call her name, “Gwennie, Gwennie!” 
She would find him “lying on the bed, sobbing like a child.” Several days later, Samuel Coleridge-
Taylor would be dead, apparently of double pneumonia, at the age of 37, on the threshold of 
breakthroughs in America and Europe—and within himself. We can only guess at the compositions 
left unwritten. 
 There was something about Longfellow that captured Coleridge-Taylor. In his lifetime, he 
composed at least 21 works—songs, choruses and instrumental pieces—based on Longfellow’s 
poetry. One of his first student compositions, at age 19, was a setting of The Arrow and the Song; 
his last work, Opus 82, No. 2, was the Minnehaha Ballet for piano and monologue. The 
development of Coleridge-Taylor’s skill as a composer can be observed on today’s program: Two 
Southern Love Songs, Opus 12, for tenor, are immature works (they have nothing to do with the 
American South). It is interesting to note that Coleridge-Taylor was about the same age as 
Longfellow was when Longfellow translated She Is a Maid of Artless Grace—both young men in 
their early twenties, both looking for brides. The Death of Minnehaha is considered to be the best 
third of Coleridge-Taylor’s Song of Hiawatha cantata trilogy. The Quadroon Girl, opus 54, No. 4, 
shows the hand of a skilled, confident composer.  
 This year, The Longfellow Chorus breaks the tradition of the exclusive performance of 
settings of Longfellow’s poetry with The Stars, Coleridge-Taylor’s setting of a poem written by 16-
year-old Kathleen Easmon Simango (1892–1924), who was a member of London’s West African 
community and a neighbor of the Coleridge-Taylor’s. My interest in this music stems from my 
discovery last October of the manuscript in Moorland-Spingarn Research Center at Howard 
University. Further research led me to the Beinecke Rare Book & Manuscript Library at Yale, 
which houses a rare edition of Coleridge-Taylor’s Five Fairy Ballads, Opus 54—the published 
collection of five settings of Easmon poems that contains “The Stars.” At the time, I did not know 
that Ngadi Kponou, Kathleen Easmon Simango’s great-grandniece, was working behind the stacks. 
A few weeks after I had visited Beinecke, I received this email from Ms. Kponou: 

Dear Mr. Kaufmann,  

I was doing a search on Kathleen Easmon, my Sierra Leonean great grand aunt, and came across 
her name as the author of a poem for a piece of Samuel Coleridge-Taylor music—The Stars that is 
being performed in your 203rd birthday concert of Longfellow by Angela M Brown.  The family 
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cannot make it to the performance and wondered if a 
recording could be made that we could purchase.  

Sincerely, Ngadi Kponou  

Ms. Kponou’s father, Ahovi Kponou, has generously 
lent us the photo of Kathleen Easmon Simango seen 
at left, and contributes the following biographical 
sketch: 

Kathleen Easmon Simango was born in 1892, in the 
former British Colony of the Gold Coast, now Ghana, to Dr. 
John Farrell Easmon and Annette Easmon. Her father died 
after an accident in Accra in 1899, after which, she went to 
England with her mother and older brother, Charles, where her 
mother had several sisters. They stopped in Freetown, Sierra 
Leone, her mother’s birthplace, for about six months on the 
way to England.  
        She attended Notting Hill School for Girls, and then 
studied at the Royal College of Art in London, where her 
interest was in design. She graduated in 1914, with the 
A.R.C.A. diploma, becoming the first African to obtain a 

diploma from that institution. 
 Kathleen had other interests outside of school. She composed songs, five of which were set to music by the 
renowned British music composer (of Sierra Leone ancestry) Samuel Coleridge-Taylor, who was a family friend. They 
were published in 1910, when Kathleen was only eighteen. A London newspaper article referred to her as a West 
African musician, and she appeared as a dancer in an Indian opera staged at the London Opera House. 
 Kathleen and her mother subsequently travelled to Freetown, Sierra Leone, to join her older brother, Charles, 
who had taken an appointment as a doctor in the Medical Service there. In Freetown, she assisted her aunt, Adelaide 
Casely-Hayford, with operating a vocational school for girls. 
 In 1920, Kathleen and her aunt set sail for the U.S., via Liverpool, England, to embark on a speaking tour 
to raise funds to support the school. She must have quickly fallen in love in America, because in June 1922, she 
married Columbus Kamba Simango, from Portuguese East Africa. He was a graduate of Columbia University. Paul 
Robeson sang at the wedding, which took place in Wilton, Connecticut.  
 There are several newspaper accounts of her appearances with her aunt. Audiences were astonished to see these 
two highly intelligent and well-educated women from Africa. Later, there were theatrical performances with her 
husband. 
 They decided to return to East Africa and start a school similar to the one her aunt had started in Sierra 
Leone. They travelled to Lisbon, Portugal via England in 1923. There, she was to immerse herself in Portuguese, the 
official language in Kamba’s homeland. 
 A medical emergency made it necessary to return to England, alone. Some newspaper accounts report a bus 
accident in London. In July, 1924, she died at London’s Charing Cross Hospital, aged thirty two years. 

 [NOTE: The New York Times of May 12, 1922, contains the following article under the 
headline To Speak on Africa Needs: “A unique presentation of African life will be given in the 
parish house of St. Bartholomew’s Church…. There will be brief descriptions of native life by Mrs. 
Casely Hayford and Miss Kathleen Easmon, both of Freetown, Sierra Leonne…and Professor J. K. 
Aggery of the Gold Coast. These speakers will tell of what the Africans themselves and their friends 
feel to be Africa’s greatest needs.”] 
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The 2009–2010 Longfellow Chorus Composers International Competition 

  Over the past three years, including this program, The Longfellow Chorus has premiered 30 
new settings of Longfellow poems representing the winning entries in our three competitions. Four 
of these winning entries have subsequently been published. There were 63 submissions from 
composers on four continents to this year’s Longfellow Chorus International Composers 
Competition. In the established tradition, this year’s entries offer new insight into Longfellow’s life. 
 For example: was, or was not, Henry Wadsworth Longfellow a Spiritualist? This year, the 
top prize—The Longfellow Chorus Prize in Choral Composition—was given to British film 
composer Martin Westlake, who lives in La Capelle-Bleys, France, for The Haunted Chamber 
(Aftermath, 1873). As early as 1857, Longfellow had witnessed the séance of a trance medium in 
Cambridge, Massachusetts—Cora Lodencia Veronica Scott (1840–1923). A pretty woman, with long 
sunny locks and a musical voice, he wrote in his diary on November 20, 1857. I was not very much edified, but 
thought her very superior to her audience. Perhaps he created “The Haunted Chamber” simply to cash in 
on the fad, but rumor had it that, during Longfellow’s trip to Italy in 1869, “orange blossoms were 
showered upon him by spirit power” during a séance, “and he was satisfied with the manifestation.” 
In January 1875, Longfellow found it necessary to clarify the record. He declined honorary 
membership in the British Association of Spiritualists by stating in a letter to the organization: Not 
being a Spiritualist in the usual and popular sense of the word—that is to say, never having seen any manifestations 
that convinced me of the presence of spirits—I should deem it almost an act of dishonesty on my part to accept the 
compliment you offer. “Not in the usual sense” and “almost an act of dishonesty” seem to leave the door 
discreetly ajar. [Source: The New York Times, Longfellow and the Spiritualists, March 15, 1875.] 
 About Alone Gd. Sufficeth, David Walther—composer, low bass soloist for Old South 
Church in Boston and winner of the 2009-2010 Longfellow Chorus Director’s Prize in Choral 
Composition—writes: I chose two translations of Longfellow that particularly moved me. The piece starts and 
ends with a poem by St. Theresa of Avilla [Santa Teresa’s Book-Mark]. The middle section is a poem by 
Johann Wolfgang von Goethe [Wanderer’s Night-Song I]. I had no prior knowledge of the text by St. Theresa, 
but have known, and loved for many years, the setting of the Goethe text by Franz Schubert. The words of these 
writers reflect my own Unitarian beliefs…. The spelling of the first word of the title is the result of my eighth grade 
English, Latin and Religion teacher, Mr. Miller, at The Cathedral of St. John The Divine, in New York City, who 
said that it was disrespectful to write out the name of Gd. I have adopted that practice ever since. 
 Elaine Hagengerg, of Des Moines, Iowa, is a repeat winner of a Longfellow Chorus 
Award of Distinction for Choral Composition. Along with last year’s winner, It Is Not Always 
May, this year’s winning submission, A Day of Sunshine (Tales of a Wayside Inn, 1863), is in the 
process of being published by Imagine Music Publishing of Medina, New York. A Day of Sunshine, 
she writes, captures a sunrise unfolding over the craggy sea cliffs as the singers represent the “choir” of rustling trees, 
soaring winds, and rushing ocean waves. 
 Another tradition is to have at least one version of Snow-Flakes (Tales of a Wayside Inn, 
1863) on the program of our annual Henry Wadsworth Longfellow Birthday Choral Concerts. 
(Some of you will recall last year, when a beautiful, light snowfall could be seen through the tall 
windows of the sanctuary of the First Congregational Church of South Portland during our 
performances of Henry Pontet’s and Graeme Hopson’s “Snow-Flakes” settings.) Christopher 
Wicks, of Silverton, Oregon, is another repeat winner of a Longfellow Chorus prize. Two years ago, 
his Daybreak was given The Director’s Prize in Choral Composition. The Longfellow Chamber 
Chorus sang the premiere during a concert given on the side porch of Longfellow’s home in 
Cambridge, Massachusetts—Craigie House—during the Longfellow National Historic Site 
Summer Music Festival. This year’s winning entry for solo tenor voice creates a musical texture as 
gentle, silent and soft as the snowflakes of the poem. 
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 Like Coleridge-Taylor’s Two Southern Love Songs, which are compositions from the 
composer’s student years, The Little Moon, here arranged for tenor solo and harp, is the first song 
written by Bryon Page, Music Director at Covington Presbyterian Church, Huntsville Alabama. He 
used it to gain admittance to the composition program at University of Montevallo, Alabama, in 
1998. Bryon discovered this poem—the first stanza of a much longer poem, The Light of Stars 
(The Voices of the Night, 1839)—in a book of children’s poetry, and dedicated it to his voice teacher 
and friend, Dewin Tibbs. Those of you who attended our first Longfellow Chorus Henry 
Wadsworth Longfellow 200th Birthday Choral Concert, February 24, 2007, will remember our 
performance of Randall Thompson’s setting of the complete poem. “The Light of Stars” was 
Thompson’s first choral composition, written in 1918 during his senior year at Harvard University. 
 The new element in our 2009-2010 Longfellow Chorus International Composers 
Competition is the cantata competition, and the idea behind it was this: there are a few good historic 
Longfellow cantatas with orchestra, (one of them is The Black Knight, by Edward Elgar, which we 
performed on February 28 and March 1, 2009), but not many modern cantatas, so why not try to 
expand the repertory? The planning was tricky, because, as one of our winners last year, Kevin 
Jones, of Kingston University, London, pointed out, not too many composers would bother to 
undertake the lengthy process of creating a 15-20 minute musical score for 35 instruments and eight-
part chorus without knowing whether the piece would be chosen. So, Kevin advised me to devise a 
two-stage competition. In Stage I, the composers would submit a cantata proposal containing 1) a 
score of a previously composed orchestral work and 2) a few pages from the score of a proposed 
new Longfellow cantata. In Stage II, finalists from Stage I would complete their cantata proposals 
based on a series of deadlines for 1) receipt of the piano vocal score (January), and 2) receipt of the 
full score and instrument parts (February 1). To give the cantata finalists continued incentive, the 
winner of the cantata competition would not be announced until after the second performance of 
the work by The Longfellow Chorus, that is, after intermission of the repeat of The Longfellow 
Chorus Henry Wadsworth Longfellow 203rd Birthday Choral Concert—Sunday, February 28, 2010. 
 Two finalists have completed their cantatas, Keane H. Southard, a first year Masters 
student in composition and graduate assistant in music theory at the University of Colorado, 
Boulder, and Marcus K. Maroney, Assistant Professor of Music at the University of Houston’s 
Moores School of Music.  
 Keane’s three-movement cantata, A Day of Sunshine, is a setting of the poems Daybreak 
(The Courtship of Miles Standish and Other Poems, 1858), A Day of Sunshine and Sundown (In the 
Harbor, 1882). Keane writes: Since moving to Boulder, Colorado, in the middle of writing this piece, the amazing 
imagery and lines of poetry…have taken on a special meaning for me. I will now always associate the lines “Whose 
steep sierra far uplifts/Its craggy summits white with drifts” with hiking in Rocky Mountain National Park…. I 
hope that when hearing my setting…listeners will feel like they are standing on the top of a mountain looking over the 
world. 
 In Maroney’s Suspiria (The Seaside and the Fireside, 1850), listen for how, at the end, the 
composer beautifully trails the voices of the chorus like “blossoms in the dust.” Marcus writes: There 
are many personal, spiritual and musical connections that led me to set Longfellow’s poem “Suspiria.” I was 
immediately attracted to the poem’s economy and dramatic art. The dark first stanza (“Take them, O Death!”) 
plunges further into despair in the second (“Take them, O Grave!”), and then Longfellow sweeps us away with a 
powerful vision of redemption (“Take them, O great Eternity!”), each stanza expounding upon its opening line in 
almost transcendentalist language. The sheer rhythm of the recurring imperative, “Take them,” engrossed me and 
initiated my musical thoughts…. The universal spirituality of the poem, one of the few in the collection without explicit 
Christian references, also made the poem stand out, and the meaning of the word “suspiria” (to sigh, draw a deep 
breath, yearn for) seemed to beg for choral interpretation…. 
         —Charles Kaufmann  
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THE POEMS 

A Day of Sunshine 

(Birds of Passage, Flight the Second, 
1863)  

O gift of God!  O perfect day: 
Whereon shall no man work, but play; 
Whereon it is enough for me, 
Not to be doing, but to be! 
 
Through every fibre of my brain, 
Through every nerve, through every vein, 
I feel the electric thrill, the touch 
Of life, that seems almost too much. 
 
I hear the wind among the trees 
Playing celestial symphonies; 
I see the branches downward bent, 
Like keys of some great instrument. 
 
And over me unrolls on high 
The splendid scenery of the sky, 
Where though a sapphire sea the sun 
Sails like a golden galleon, 
 
Towards yonder cloud-land in the West, 
Towards yonder Islands of the Blest, 
Whose steep sierra far uplifts 
Its craggy summits white with drifts. 
 
Blow, winds! and waft through all the rooms 
The snow-flakes of the cherry-blooms! 
Blow, winds! and bend within my reach 
The fiery blossoms of the peach! 
 
O Life and Love! O happy throng 
Of thoughts, whose only speech is song! 
O heart of man! canst thou not be 
Blithe as the air is, and as free? 
 
She Is a Maid of Artless Grace 

(Outre-Mer, from the Spanish, 1835) 

SONG 
 
She is a maid of artless grace, 
Gentle in form, and fair of face, 
 
Tell me, thou ancient mariner, 
  That sailest on the sea, 
If ship, or sail or evening star 
  Be half so fair as she! 
 

Tell me, thou gallant cavalier, 
  Whose shining arms I see, 
If steel, or sword, or battle-field 
  Be half so fair as she! 
 
Tell me, thou swain, that guard'st thy  
           flock 
  Beneath the shadowy tree, 
If flock, or vale, or mountain-ridge 
  Be half so fair as she! 
 
If Thou Art Sleeping, Maiden 

(The Spanish Student, 1836) 

 
FROM THE PORTUGUESE 
 
SONG 
 
If thou art sleeping, maiden, 
   Awake and open thy door, 
’T is the break of day, and we must away, 
   O’er meadow, and mount, and moor. 
 
Wait not to find thy slippers, 
   But come with thy naked feet; 
We shall have to pass through the dewy 
           grass, 
And waters wide and fleet. 
 
The Haunted Chamber 
(Aftermath, 1873) 

 

Each heart has its haunted chamber, 
  Where the silent moonlight falls! 
On the floor are mysterious footsteps, 
  There are whispers along the walls! 
 
And mine at times is haunted 
  By phantoms of the Past 
As motionless as shadows 
  By the silent moonlight cast. 
 
A form sits by the window, 
  That is not seen by day, 
For as soon as the dawn approaches 
  It vanishes away. 
 
It sits there in the moonlight 
  Itself as pale and still, 
And points with its airy finger 
  Across the window-sill. 
 

Without before the window, 
  There stands a gloomy pine, 
Whose boughs wave upward and 
           downward 
  As wave these thoughts of mine. 
 
And underneath its branches 
  Is the grave of a little child, 
Who died upon life's threshold, 
  And never wept nor smiled. 
 
What are ye, O pallid phantoms! 
  That haunt my troubled brain? 
That vanish when day approaches, 
  And at night return again? 
 
What are ye, O pallid phantoms! 
  But the statues without breath, 
That stand on the bridge overarching 
  The silent river of death? 
 

 Snow-Flakes 
(Birds of Passage, 1863) 

 

Out of the bosom of the Air, 
   Out of the cloud-folds of her  
           garments shaken,                    
Over the woodlands brown and bare, 
   Over the harvest-fields forsaken, 
     Silent, and soft, and slow 
     Descends the snow. 
 
Even as our cloudy fancies take  
  Suddenly shape in some divine 
            expression, 
Even as the troubled heart doth make 
   In the white countenance confession, 
     The troubled sky reveals 
     The grief it feels. 
 
This is the poem of the air, 
   Slowly in silent syllables recorded;  
This is the secret of despair, 
   Long in its cloudy bosom hoarded, 
     Now whispered and revealed 
     To wood and field.  
 
The Light of Stars (Excerpt) 

(The Voices of the Night, 1839) 

 
The night is come, but not too soon; 
  And sinking silently, 
All silently, the little moon 
  Drops down behind the sky. 
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Santa Teresa’s Book-Mark 

(The Poets and Poetry of Europe, 1870) 

(LETRILLA QUE LLEVABA POR 
REGISTRO EN SU BREVIARIO) 
 
BY SANTA TERESA DE AVILA 
 
Let nothing disturb thee, 
Nothing affright thee; 
All things are passing; 
God never changeth; 
Patient endurance 
Attaineth to all things; 
Who God possesseth 
In nothing is wanting; 
Alone God sufficeth. 
 
Wanderer’s Night-Song 

(The Poets and Poetry of Europe, 1870) 

 
WANDERER'S NIGHT-SONGS 
 
BY JOHANN WOLFGANG VON 
GOETHE 
 
I 
 
Thou that from the heavens art, 
Every pain and sorrow stillest, 
And the doubly wretched heart 
Doubly with refreshment fillest, 
I am weary with contending! 
Why this rapture and unrest? 
Peace descending 
Come, ah, come into my breast! 
 
Daybreak 

(The Courtship of Miles Standish and 

Other Poems, 1858) 

 
A wind came up out of the sea, 
And said, "O mists, make room for me." 
 
It hailed the ships, and cried, "Sail on, 
Ye mariners, the night is gone." 
 
And hurried landward far away, 
Crying, "Awake! it is the day." 
 
It said unto the forest, "Shout! 
Hang all your leafy banners out!" 
 
It touched the wood-bird's folded wing, 
And said, "O bird, awake and sing." 
 

And o'er the farms, "O chanticleer, 
Your clarion blow; the day is near." 
 
It whispered to the fields of corn, 
"Bow down, and hail the coming morn." 
 
It shouted through the belfry-tower, 
"Awake, O bell! proclaim the hour." 
 
It crossed the churchyard with a sigh, 
And said, "Not yet! in quiet lie." 
 
Sundown 

(In the Harbor, 1882) 

 

The summer sun is sinking low; 
Only the tree-tops redden and glow: 
Only the weathercock on the spire 
Of the neighboring church is a flame of   
           fire; 
     All is in shadow below. 
 
O beautiful, awful summer day, 
What hast thou given, what taken away? 
Life and death, and love and hate, 
Homes made happy or desolate, 
     Hearts made sad or gay! 
 
On the road of life one mile-stone more! 
In the book of life one leaf turned o'er! 
Like a red seal is the setting sun 
On the good and the evil men have 
           done,-- 
     Naught can to-day restore! 
 
The Stars  
(Kathleen Easmon Simango, 1908) 

 

Wee brown Baby lookin’ upwards 
At de wondrous Heav’n afar, 
Sees de stars all shinin’ brightly, 
Sort of wonders what dey are. 
Says her mudder, 
“De departed in dat distant home above 
Thro’ dem holes are always peppin’, 
At de folks on earth day love.” 
 
Wee white Baby, pointing upwards 
Tiny fingers to the sky, 
Sees the stars and asks her mother, 
“Did Dod put dem dere and why?” 
Says her mother, 
“Those, my darling, are the lights of 
           heav’n above 
Cheering onward weary pilgrims, 
And teaching them that God is Love.” 

The Quadroon Girl 

(Poems on Slavery, 1842) 

 
The Slaver in the broad lagoon 
  Lay moored with idle sail; 
He waited for the rising moon, 
  And for the evening gale. 
 
Under the shore his boat was tied, 
  And all her listless crew 
Watched the gray alligator slide 
  Into the still bayou. 
 
Odors of orange-flowers, and spice, 
  Reached them from time to time, 
Like airs that breathe from Paradise 
  Upon a world of crime. 
 
The Planter, under his roof of thatch, 
  Smoked thoughtfully and slow; 
The Slaver's thumb was on the latch, 
  He seemed in haste to go. 
 
He said, "My ship at anchor rides 
  In yonder broad lagoon; 
I only wait the evening tides, 
  And the rising of the moon. 
 
Before them, with her face upraised, 
  In timid attitude, 
Like one half curious, half amazed, 
  A Quadroon maiden stood. 
 
Her eyes were large, and full of light, 
  Her arms and neck were bare; 
No garment she wore save a kirtle 
           bright, 
  And her own long, raven hair. 
 
And on her lips there played a smile 
  As holy, meek, and faint, 
As lights in some cathedral aisle 
  The features of a saint. 
 
"The soil is barren,--the farm is old"; 
  The thoughtful planter said; 
Then looked upon the Slaver's gold, 
  And then upon the maid. 
 
His heart within him was at strife 
  With such accursed gains: 
For he knew whose passions gave her 
           life, 
  Whose blood ran in her veins. 
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But the voice of nature was too weak; 
  He took the glittering gold! 
Then pale as death grew the maiden's 
           cheek, 
  Her hands as icy cold. 
 
The Slaver led her from the door, 
  He led her by the hand, 
To be his slave and paramour 
  In a strange and distant land! 
 

Suspiria 
(The Seaside and the Fireside, 1850) 

 
Take them, O Death! and bear away 
  Whatever thou canst call thine own! 
Thine image, stamped upon this clay, 
  Doth give thee that, but that alone! 
 
Take them, O Grave! and let them lie 
  Folded upon thy narrow shelves, 
As garments by the soul laid by, 
  And precious only to ourselves! 
 
Take them, O great Eternity! 
  Our little life is but a gust 
That bends the branches of thy tree, 
  And trails its blossoms in the dust! 
 
The Death of Minnehaha 

(The Song of Hiawatha, 1855) 

 
XX 
 
THE FAMINE 
 
Oh the long and dreary Winter! 
Oh the cold and cruel Winter! 
Ever thicker, thicker, thicker 
Froze the ice on lake and river, 
Ever deeper, deeper, deeper 
Fell the snow o'er all the landscape, 
Fell the covering snow, and drifted 
Through the forest, round the village. 
Hardly from his buried wigwam 
Could the hunter force a passage; 
With his mittens and his snow-shoes 
Vainly walked he through the forest, 
Sought for bird or beast and found none, 
Saw no track of deer or rabbit, 
In the snow beheld no footprints, 
In the ghastly, gleaming forest 
Fell, and could not rise from weakness, 
Perished there from cold and hunger. 
  Oh the famine and the fever! 
Oh the wasting of the famine! 
Oh the blasting of the fever! 
Oh the wailing of the children! 
Oh the anguish of the women! 

All the earth was sick and famished; 
Hungry was the air around them, 
Hungry was the sky above them, 
And the hungry stars in heaven 
Like the eyes of wolves glared at them! 
  Into Hiawatha's wigwam 
Came two other guests, as silent 
As the ghosts were, and as gloomy, 
Waited not to be invited 
Did not parley at the doorway 
Sat there without word of welcome 
In the seat of Laughing Water; 
Looked with haggard eyes and hollow 
At the face of Laughing Water. 
  And the foremost said: "Behold me! 
I am Famine, Bukadawin!" 
And the other said: "Behold me! 
I am Fever, Ahkosewin!" 
  And the lovely Minnehaha 
Shuddered as they looked upon her, 
Shuddered at the words they uttered, 
Lay down on her bed in silence, 
Hid her face, but made no answer; 
Lay there trembling, freezing, burning 
At the looks they cast upon her, 
At the fearful words they uttered. 
  Forth into the empty forest 
Rushed the maddened Hiawatha; 
In his heart was deadly sorrow, 
In his face a stony firmness; 
On his brow the sweat of anguish 
Started, but it froze and fell not. 
  Wrapped in furs and armed for hunting, 
With his mighty bow of ash-tree, 
With his quiver full of arrows, 
With his mittens, Minjekahwun, 
Into the vast and vacant forest 
On his snow-shoes strode he forward. 
  "Gitche Manito, the Mighty!" 
Cried he with his face uplifted 
In that bitter hour of anguish, 
"Give your children food, O father! 
Give us food, or we must perish! 
Give me food for Minnehaha, 
For my dying Minnehaha!" 
Through the far-resounding forest, 
Through the forest vast and vacant 
Rang that cry of desolation, 
But there came no other answer 
Than the echo of his crying, 
Than the echo of the woodlands, 
"Minnehaha! Minnehaha!" 
  All day long roved Hiawatha 
In that melancholy forest, 
Through the shadow of whose thickets, 
In the pleasant days of Summer, 
Of that ne'er forgotten Summer, 
He had brought his young wife homeward 
From the land of the Dacotahs; 
When the birds sang in the thickets, 
And the streamlets laughed and glistened, 
And the air was full of fragrance, 
And the lovely Laughing Water 

Said with voice that did not tremble, 
"I will follow you, my husband!" 
  In the wigwam with Nokomis, 
With those gloomy guests that watched 
           her, 
With the Famine and the Fever, 
She was lying, the Beloved, 
She, the dying Minnehaha. 
  "Hark!" she said; "I hear a rushing, 
Hear a roaring and a rushing, 
Hear the Falls of Minnehaha 
Calling to me from a distance!" 
"No, my child!" said old Nokomis, 
"'T is the night-wind in the pine-trees!" 
"Look!" she said; "I see my father 
Standing lonely at his doorway, 
Beckoning to me from his wigwam 
In the land of the Dacotahs!" 
"No, my child!" said old Nokomis. 
"'T is the smoke, that waves and 
           beckons!" 
"Ah!" said she, "the eyes of Pauguk 
Glare upon me in the darkness, 
I can feel his icy fingers 
Clasping mine amid the darkness! 
Hiawatha! Hiawatha!" 
And the desolate Hiawatha, 
Far away amid the forest, 
Miles away among the mountains, 
Heard that sudden cry of anguish, 
Heard the voice of Minnehaha 
Calling to him in the darkness, 
"Hiawatha! Hiawatha!" 
  Over snow-fields waste and pathless, 
Under snow-encumbered branches, 
Homeward hurried Hiawatha, 
Empty-handed, heavy-hearted, 
Heard Nokomis moaning, wailing: 
"Wahonowin! Wahonowin! 
Would that I had perished for you, 
Would that I were dead as you are! 
Wahonowin! Wahonowin!" 
And he rushed into the wigwam, 
Saw the old Nokomis slowly 
Rocking to and fro and moaning, 
Saw his lovely Minnehaha 
Lying dead and cold before him, 
And his bursting heart within him 
Uttered such a cry of anguish, 
That the forest moaned and shuddered, 
That the very stars in heaven 
Shook and trembled with his anguish. 
  Then he sat down, still and  
           speechless, 
On the bed of Minnehaha, 
At the feet of Laughing Water, 
At those willing feet, that never 
More would lightly run to meet him, 
Never more would lightly follow. 
With both hands his face he covered, 
Seven long days and nights he sat 
           there, 
As if in a swoon he sat there, 
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Winners of the 2009–2010 Longfellow Chorus International 

Composers Competition 

 

The Longfellow Chorus Prize in Choral Composition 

Martin Westlake was born in London, England.  He studied timpani and 
percussion at the Guildhall School of Music in London and after 
graduating in 1976 he joined the orchestra of the Welsh National Opera in 
Cardiff. From there he returned to London as a freelance timpanist and 
percussionist.  He has worked and travelled extensively with major UK 
orchestras including the Philharmonia, English Chamber Orchestra, 
Scottish Chamber Orchestra and the orchestras of the Royal Opera House 
Covent Garden and Scottish Opera. In 2004 Martin moved to France—
where he is now based— to concentrate on composition. He now writes 
music for film and the media as well as concert pieces. 
 

Longfellow Chorus Director’s Prize in Choral Composition 

David Walther holds a Bachelor’s degree in composition from The 
Julliard School, and a Master’s degree in voice from Trenton State 
Teachers College. He continued his studies at Boston University on a 
teaching fellowship, and subsequently earned scholarships to Boston 
University and New England Conservatory. He studied composition with 
Calvin Hampton, David del Tredici, Vincent Persichetti, David Diamond, 
and Otto Leuning. Mr. Walther recently won “The Main Stage Award” 
from The Boston Metro Opera, which will be premiering his opera Antigon 
on its 2010-2011 series. His Invocation for Organ, commissioned by the 
American Guild of Organists, is published by E. C. Schirmer. In addition, 
his music has been performed by The Copley Square Ballet Company, 
Sasha Pepelyaev’s Kinetic Dance Theater in Moscow, Mobius, Opera at 
Hancock, The Marblehead Ballet, The Julliard Concert and String 
Orchestra, The Chirkov Theater Company and has been heard on WGBH, 
WCRB, WEZ and WHRB Radio. He is currently low bass soloist at Old 
South, Boston. 

Longfellow Chorus Award of Distinction in Choral Composition 

Elaine Hagenberg (b. 1979) graduated from Drake University in 2002 with a Bachelor’s degree in Music Education. 
After having taught secondary vocal music, she is now maintaining a private vocal studio, composing choral music and 
enjoying gardening and being outdoors with her three boys—the oldest age 5, and twins age 3. She is intrigued by texts 
that portray beauty and wonder of nature and is honored to have “A Day of Sunshine” performed during Henry 
Wadsworth Longfellow’s 203rd Birthday Choral Concert.  

Longfellow Chorus Director’s Prize in Solo Song Composition 

Christopher M. Wicks (b. 1975) is a composer and organist who lives in Oregon's Willamette Valley. He is the organist 
at two churches in Salem, and is a Fellow of the American Guild of Organists. He holds an M. Mus. in Composition 
from the University of Montreal, and an M. Mus. in Organ from the University of Oregon. His bachelor’s degree is from 
Marylhurst College near Portland, but he did most of the work for that degree at the Eastman School of Music in 
Rochester, NY. He is the composer of works published by such houses as World Library Publications in Chicago; 
Imagine Music in Medina, NY; Wayne Leupold Editions in Colfax, NC; and Augsburg Fortress in Minneapolis, Minn. 
His compositions have been performed in twelve American states, Canada, South Korea and four European countries, 
and he is currently beginning his second year as the Dean of the Salem (Ore.) Chapter of the American Guild of 
Organists. 

Longfellow Chorus Award of Distinction in Solo Song Composition 

Composer Bryan Page received a double Bachelor of Music in Composition & Trumpet Performance from the 
University of Montevallo and a Master of Sacred Music from Westminster Choir College of Rider University. In 2006, 
The Metropolis Ensemble of New York City performed his realization of Monteverdi’s Il Combattimento di Tancredie 
Clorinda. In 2008, his chamber work Portraits & Madrigals was performed in Los Angeles, California for the inaugural 

Speechless, motionless, unconscious 
Of the daylight or the darkness. 
  Then they buried Minnehaha; 
In the snow a grave they made her 
In the forest deep and darksome 
Underneath the moaning hemlocks; 
Clothed her in her richest garments 
Wrapped her in her robes of ermine, 
Covered her with snow, like ermine; 
Thus they buried Minnehaha. 
  And at night a fire was lighted, 
On her grave four times was kindled, 
For her soul upon its journey 
To the Islands of the Blessed. 
From his doorway Hiawatha 
Saw it burning in the forest, 
Lighting up the gloomy hemlocks; 
From his sleepless bed uprising, 
From the bed of Minnehaha, 
Stood and watched it at the doorway, 
That it might not be extinguished, 
Might not leave her in the darkness. 
  "Farewell!" said he, "Minnehaha! 
Farewell, O my Laughing Water! 
All my heart is buried with you, 
All my thoughts go onward with you! 
Come not back again to labor, 
Come not back again to suffer, 
Where the Famine and the Fever 
Wear the heart and waste the body. 
Soon my task will be completed, 
Soon your footsteps I shall follow 
To the Islands of the Blessed, 
To the Kingdom of Ponemah, 
To the Land of the Hereafter!" 
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concert of Contempo Flux, UCLA’s contemporary music ensemble. In 2009, the Huntsville Master Chorale 
commissioned & premiered Songs of Love & Loss, an 11-movement work for choir and chamber ensemble. Also in 2009, 
the Birmingham Art Music Alliance (B.A.M.A.) performed Bryan’s Misogyny Songs for amplified singer & rock trio. Bryan 
is Music Director at Covenant Presbyterian in Huntsville, Alabama. He lives with his wife, Suzanne, & their two 
children, Jack, Ezra & Sarah Frances. 

Cantata Finalists of the 2009–2010 Longfellow Chorus International Composers Competition 

Marcus Karl Maroney studied composition and horn at The University of Texas at Austin (B.M.) and Yale School of 
Music (M.M., D.M.A.). His principle composition teachers were Joseph Schwantner, Ned Rorem, Joan Tower and Dan 
Welcher. In 1999, he received a fellowship to the Tanglewood Music Center, the First Hearing award from the Chicago 
Symphony Orchestra (for Those Teares are Pearle) and an ASCAP/Morton Gould Young Composer’s award. Other awards 
and fellowships followed, including: a Charles Ives Scholarship from The American Academy of Arts and Letters, the 
Music 2000 Prize from the University of Cincinnati College-Conservatory of Music, further awards from ASCAP, a 
residency at the Copland House and consecutive Woods Chandler Memorial awards from Yale University. Commissions 
have come from such organizations and individuals as eighth blackbird, the Orchestra of St. Luke’s, The Norfolk 
Chamber Music Festival, Timothy McAllister (Denk Dir:), the Moores School Percussion Ensemble, the Texas Music 
Festival, the Deer Valley Music Festival and the Juventas! New Music Ensemble (Dust of the Road). Mr. Maroney served 
on the faculty of the Yale School of Music from 2002-2004. He is currently Assistant Professor of Music at the 
University of Houston’s Moores School of Music. His academic pursuits include research on the music and life of Swiss 
composer Frank Martin, for which he was awarded a grant from the University of Houston for residency at the Paul 
Sacher Stiftung in Basel. 

Keane Southard (b. 1987) is currently a first-year Masters student at the University of Colorado-Boulder studying music 
composition where he serves as a graduate assistant in music theory. He graduated Summa Cum Laude with his B.M. 
from the Conservatory at Baldwin-Wallace College in Berea, OH, where he double majored in music composition and 
music theory with a minor in English literature. His composition teachers include Kenneth Girard, Loris Chobanian, and 
currently Carter Pann. His compositions have been performed by such ensembles as the Cleveland Chamber Symphony 
and the Algonquin Regional High School Choir. Awards include the 2003 Alice Procter Composition Award from the 
New England Piano Teachers’ Association as well as the 2005 Irl Allison, Sr. Award from the American College of 
Musicians’ Composition Contest, the Student Composer Award Winner for the 2006 American Art Song Competition, a 
2007 Victor Herbert/ASCAP award from the National Federation of Music Clubs and the Lee Goldstein Composition 
Award from Baldwin-Wallace College. He was also a finalist in the 2005 Massachusetts Educators National Conference 
Composition Contest and performed at the University of Massachusetts, Lowell, and has twice been a finalist for the 
ASCAP Morton Gould Young Composer Awards. An eight-time National Member of the American College of 
Musicians through the National Piano Guild Auditions, he performed an International Program in 2005 and was 
awarded a High School Diploma from the Guild. In the fall of 2007 he spent a semester studying abroad in Italy 
pursuing studies in art, photography, literature, and Italian language. In the summer of 2009, Keane was selected as a 
participant in the Northeastern University Fusion Arts Exchange, where he studied composition with Brian Robison and 
Hillary Zipper. 

THE PERFORMERS 

Angela Brown, soprano, personifies the ideal American dramatic soprano: sheer vocal power; luxurious 
finesse; shimmering, high pianissimos; and a charming, larger than life personality. Her highly successful 
Metropolitan Opera debut in 2004 sparked media excitement with reviews from The New York Times: “At 
last an Aida,” the Associated Press: “she combines a potent, dusky lower register with a striking ability to spin out soft high 
notes of shimmering beauty. There's no doubt her voice is powerful enough for Verdi,” CBS Evening News: “the future of 
opera has arrived,” and features on the front page of The New York Times and in Oprah Magazine, Essence 
Magazine, Ebony Magazine, Classical Singer, Reader’s Digest, and Psychology Today. In fall 2009, Angela 
received the Governor’s Arts Award from the Governor of Indiana and a Spirit of the Prairie Award from 
Conner Prairie in Indiana. This year, she will be inducted into the Indianapolis Public Schools Hall of Fame.  

This season Miss Brown returned to her hometown for the title role in Ariadne auf Naxos with Indianapolis 
Opera and a special performance of “Opera from a Sistah’s Point of View” at the Madame Walker Theatre. 
She joined the Pittsburgh Symphony to sing the world premier of the song cycle, “A Woman’s Life,” written 
for her by American composer Richard Danielpour and celebrated author Dr. Maya Angelou. Angela made 
her debut with Hamburg Opera and Vienna State Opera as Amelia in Un Ballo in Maschera.  She reprises “A 
Woman’s Life” with The Philadelphia Orchestra in the spring and sings Verdi Requiem for Atlanta Symphony 
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Orchestra. Other performances include East Texas Symphony Orchestra, Huntsville Chamber Music Guild, 
The Longfellow Chorus, Buffalo New York Public School System, Oberlin Conservatory and Riverside 
Symphonia.  

Last season, Miss Brown sang Aida for Cape Town Opera in South Africa and Aida for the Latvian National 
Symphony in Riga and Tallinn, Estonia. She performed a special program for Cincinnati Opera’s annual gala 
in November and celebrated Christmas with the Birmingham Symphony Orchestra in Alabama and the 
Southwest Michigan Symphony. In January 2009, she sang Aida at Deutsche Oper Berlin and in February she 
followed with performances of Leonora in Il Trovatore for The Atlanta Opera. Spring held performances at 
Carnegie Hall for Jessye Norman’s HONOR! Festival and Un Ballo in Maschera for National Opera of Paris. 
This summer she sang Elisabetta in Don Carlo for Cincinnati Opera and performed with the Cleveland and 
Philadelphia Orchestras.  

Miss Brown returned to the Metropolitan Opera to sing the 2007 season premiere and fall performances of 
Aida and the 2008 spring performances of Amelia in Un Ballo in Maschera. Other engagements last season 
included her first appearance in the role of Leonora in a concert version of La Forza del Destino with James 
Conlon for the Cincinnati May Festival. She was chosen by The Library of Congress as the featured soloist 
for the National Celebration of the Bicentennial of Abraham Lincoln in February and by the NAACP for 
their annual conference in 2008. 

Robert Honeysucker, baritone, was recipient of the Boston Globe's Musician of the Year award in 1995. He 
has performed such roles as Count di Luna, Germont, Ford, Iago, Amonasro, Rigoletto, and Renato with 
companies in Boston, Philadelphia, Sacramento, Salt Lake City, Tulsa, and Fort Worth. He has also sung Don 
Giovanni, Figaro, Sharpless, Porgy and Jake in opera houses in Auckland, NZ, Berlin, and Linz, Austria. 
Orchestral performances have included Beethoven’s Ninth Symphony with the Boston Symphony Orchestra 
(Seji Ozawa) and with the Atlanta Symphony (Roberto Abbado); All Rise with the Boston Symphony 
Orchestra (Kurt Mazur); Vaughn Williams’ Hodie with Salt Lake Symphony (Keith Lockhart); and Charles 
Ives’ General William Booth Enters into Heaven with the Pittsburgh Symphony (Michael Tilson Thomas).  In 
addition, Mr. Honeysucker has performed with symphonies in St. Louis, Sacramento, Omaha, Roanoke, St. 
Paul, Long Island, NY, and Flagstaff, AZ. He has also appeared with orchestras in Tokyo, Osaka, Nobeoka 
and Sapporo, Japan.  

Mr. Honeysucker is a member of Videmus, as well as a member and co-founder of the Jubilee Trio, which 
presents American art songs, including those of under-performed African American composers. 

Discography includes performances on five Videmus discs:  "Music of William Grant Still" (New World), 
"Watch and Pray" (Koch International), "More Still" (Cambria), Highway 1, USA (Wm. Grant Still), (Albany 
Records), and “Good News” (Videmus Records). “Let’s Have a Union,” with The Jubilee Trio, has recently 
been released by Brave Records.  Mr. Honeysucker is also featured on the Centaur, Ongaku and Titanic 
labels.   

Robert Honeysucker is a member of the voice faculties at The Boston Conservatory, New England 
Conservatory Extension and The Longy School of Music. 

Mark Sprinkle, tenor, has appeared throughout the US and Europe singing with such distinguished 
conductors as Seiji Ozawa, Christopher Hogwood, William Christie, Roger Norrington, John Nelson, 
Andrew Parrott, Grant Llewellyn, and Craig Smith. Recent appearances as soloist include Historicus in 
Carrissimi's Abraham and Issac at the 92nd Street Y, New York, tenor soloist with the Handel and Haydn 
Society in Bach's St. Matthew Passion in Symphony Hall, tenor soloist with Concerto Palatino, soloist in 
performances of Vivaldi’s Gloria (v.588) in Symphony Hall, Boston, in Monteverdi's 1610 Vespers at the 
Emerson Majestic Theatre with Grant Llewellyn, concerts of Handel's Chandos Anthems with Christopher 
Hogwood in Jordan Hall and Evangelist in Bach's St. John Passion with the Boulder Bach Festival, the 
Andover Choral Society and Boston's Chorus Pro Musica. He appeared with the Boston Early Music Festival 
in its productions of Lully’s Theseé, Conradi's Ariadne and Mattheson's Boris Goudenow under Paul O'Dette and 
Steven Stubbs He was a founding member of the Cambridge Bach Ensemble and can be heard on their 
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recording of vocal music of the German Baroque, "The Muses of Zion."  He was a fellow of the Britten 
Pears Institute, Aldeburgh, UK. Recordings include "For Unto Us a Child is Born" with the Handel and 
Haydn Society and "Guillaume Du Fay" with Blue Heron, a small vocal ensemble performing one-on-a-part 
Renaissance polyphony praised by the Boston Globe for their "frighteningly world class singing." In addition 
to singing, he is a Registered Maine Sea Kayaking Guide and an American Canoeing Association Open Water 
Sea Kayaking Instructor.  He lives with his wife Joan in Freeport, Maine. 

Geoffrey Wieting, pianist and organist, holds Bachelor’s degrees in organ and Latin from Oberlin College 
and a Master’s degree in collaborative piano from New England Conservatory. Currently, he sings in the 
choir of Trinity Church in Boston and accompanies the Boston Choral Ensemble under Miguel Felipe.  

Charles Kaufmann, founding director of The Longfellow Chorus, Inc., is an organist, a bassoonist and a 
composer. His choral setting of the Longfellow poem Snow-Flakes—premiered at the 2007 Henry 
Wadsworth Longfellow 200th Birthday Choral Concert—was awarded the second prize out of nearly two 
hundred anonymous entries in the 2007 Ithaca Choral Music Composition Contest, one of the oldest and 
most prestigious competitions of its kind in North America. He has twice been an Ithaca finalist. In the 
words of Chrisopher Hyde, music critic of Portland Press Herald, Kaufmann’s recently premiered five-
movement choral work, “A Longfellow Winter” (2009), “seems destined to become a season classic.” He 
holds a B.M. degree and Performer’s Certificate from Eastman School of Music, and an M.M. degree from 
Yale University School of Music, where he received the Keith Wilson Scholarship “to an outstanding major in 
wind instrument playing.” He was twice a Tanglewood fellow, and is a former tenured bassoonist of the 
Bergen Philharmonic Orchestra, Bergen, Norway, one of Europe’s oldest orchestras, and an orchestra once 
conducted by Edward Grieg. His premiere recordings of Norwegian and American contemporary bassoon 
solos can be heard on New World Records and Aurora. Also a fiction writer, his short story She was named as 
one of 40 finalists out of 3,000 fiction entries in the 2010 Aesthetica Creative Works Competition and is 
published in the 2010 Aesthetica Creative Works Annual, a literary print journal based in the United 
Kingdom.  
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THE LONGFELLOW CHORUS ORCHESTRA 

 

CREDITS: Program cover image: Samuel Coleridge-Taylor, ca. 1903, in Washington, D. C., 
Addison Scurlock, Scurlock Studio Records, ca. 1905–1994, Archives Center, National Museum of 
American History, Smithsonian Institution; used by permission. Photo of the Samuel Coleridge-
Taylor family courtesy K. Melanie Edwards, granddaughter of J. Rosamond Johnson. Photo of 
Kathleen Easmon Simango courtesy Mrs. Simango’s great grandniece, Ngadi Kponou, and family. 
Back cover image, “Heaped the snow in drifts around it,” by William Hamilton Gibson (1850–
1896), from The Complete Poetical Works of Henry Wadsworth Longfellow, Household 
Edition (1883, The Riverside Press, Cambridge). Quotations from letters and papers of Samuel 
Coleridge-Taylor, Jessie Walmisley Coleridge-Taylor and Andrew F. Hilyer courtesy the Moorland-
Spingarn Research Center at Howard University. Music used in the concert is courtesy The 
Irving S. Gilmore Music Library at Yale University, the Moorland Spingarn Research Center 
at Howard University, The Library of Congress and from the library of The Longfellow 
Chorus, Inc. The Longfellow Chorus wishes to thank The First Parish in Portland for the 
generous donation of Parish House for rehearsal, recording and performance.  

 

Mission Statement of The Longfellow Chorus, Inc., a 501 (c) (3) public charity 

The Corporation shall organize and maintain a chorus to perform and record vocal and choral settings of Henry 
Wadsworth Longfellow’s poetry, written from 1840 to the present, shall inspire and commission new vocal and choral 
settings of Longfellow’s poetry, and shall perform choral music of the Romantic and immediate post-Romantic eras, ca. 
1825-1920. 
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A page from the program booklet “Coleridge-Taylor RECITAL,” Thursday, December 6, 1906, Witherspoon Hall, Philadelphia. Andrew Hilyer Papers 

Box 47-3 Folder 43; Manuscript Division, Moorland-Spingarn Research Center, Howard University. 
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